Magnificat Primi Toni

For use with Hieronymus Praetorius Organ Versets
Organ Intonation
Antiphon

Directly following the Antiphon:
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Organ Verset III

Repeat Antiphon, all together

This Magnificat tone is reconstructed based on Erasmus Sartorius, Institutionum musicarum tractatio nova (Hamburg: 1635),
also taking into account the cantus firmus tones in organ settings by composers of the North German Organ School.

The rhythm is to be performed as shown here, and the tempo of the half note should be approximately half the whole notes
in the organ setting. For more, see Frederick K. Gable, "Rhythm in Seventeenth-Century German Chant" in Proceeding of the
Gdteborg International Organ Academy 1994 (Goteborg: Department of Musicology, Goteborg University, 1995), 173-185.
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